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ROBERT WILSON
The New York Times described 
Robert Wilson as  “a towering figure 
in the world of experimental theater 
and an explorer in the uses of time 
and space on stage. Transcending 
theatrical convention, he draws in 
other performance and graphic arts, 
which coalesce into an integrated 
tapestry of images and sounds.” 

Susan Sontag has said of Wilson’s 
work, “it has the signature of a major 
artistic creation. I can’t think of any 
body of work as large or as 
influential.”  



Through his signature use of light, 
his investigations into the 
structure of a simple movement, 
and the classical rigor of his scenic 
and furniture design, Wilson has 
continuously articulated the force 
and originality of his vision. 
Wilson's close ties and 
collaborations with leading artists, 
writers, and musicians continue to 
fascinate audiences worldwide.



RELATIVE CALM
Lucinda Childs and Robert Wilson 
revived their work Relative Calm 
(Strasbourg, 1981) and extend it 
into a triptych that includes the two 
choreographies from the original 
(music by John Adams and John 
Gibson), and a creation on the 
music of Pulcinella by Igor 
Stravinsky.

The project stars members of the 
new Roman dance company MP3, 
directed by Michele Pogliani, as 
well as the PMCE Parco della 
Musica Contemporanea Ensemble, 
directed by Tonino Battista.

"The whole show, in its three 
symmetrical parts is like a clock 
that measures time, like the 
succession of the hours of the day." 

(Robert Wilson)

The original version of Relative 
Calm, premièred in 1981 in 
Strasbourg, and performed at the 
Brooklyn Academy of Music later 
that same year, was a dance piece by 
Lucinda Childs with designs by 
Robert Wilson and music by Jon 
Gibson. 

It consisted of four parts: I. “Rise” —
II. “Race” — III. “Reach” — IV. 
“Return.” 

For this version, Part I of the 
original, Gibson’s “Rise,” was paired 
with John Adams’s “Light Over 
Water” (1985), and Igor Stravinsky’s 
“Pulcinella” (1922) as the 
centerpiece; hence the nickname 
“Triptych Version.” 





RELATIVE CALM
_the drawings
In 2023 Robert Wilson works on 
the series of drawings Relative 
Calm. 

The drawings are inspired by 
Vaslav Nijinsky (1889-1950), 
one of the most celebrated 
dancers and choreographers of 
his time, who danced in 
Diaghilev’s Ballets Russes. He 
worked on the themes of dance, 
rhythm, and motion in a highly 
abstracted manner. Strong 
colors, arches, concentric circles, 
ellipses, and sweeping curves 
dominate his compositions. 

Wilson, with the complexity of 
hybrid forms of expression, 
merged media and blurred 
borderlines, focusing on circular 
shapes. The circle being a 
complete, perfect movement, an 
organizing principle: simple and 
elegant. 

The drawings are marked by a 
strong, rhythmic accent and call 
to mind a dance motion or the 
musical progression of a film 
sequence.

On the occasion of the theatre 
show Relative Calm at LAC 
Lugano, Robert Wilson’s 
drawings will be presented for 
the first time in Switzerland, at 
Galleria Michela Negrini. 



Robert Wilson, a selection of drawings from the RELATIVE CALM series, 2023.
Charcoal on paper, cm 32 x 42



“[Robert Wilson is a towering figure in 
the world of experimental theater and an 
explorer in the uses of time and space on 
stage.”

—The New York Times

Born in Waco, Texas,  Wilson is among 
the world’s foremost theater and visual 
artists. 

His works for the stage 
unconventionally integrate a wide 
variety of artistic media, including 
dance, movement, lighting, sculpture, 
music and text. His images are 
aesthetically striking and emotionally 
charged, and his productions have 
earned the acclaim of audiences and 
critics worldwide. 

After being educated at the University 
of Texas and Brooklyn’s Pratt Institute, 
Wilson founded the New York-based 
performance collective “The Byrd 
Hoffman School of Byrds” in the mid-
1960s, and developed his first signature 
works, including Deafman Glance 
(1970) and A Letter for Queen Victoria 
(1974-1975). 
With Philip Glass he wrote the seminal 
opera Einstein on the Beach (1976).
Wilson’s artistic collaborators include 
many writers and musicians such as 
Heiner Müller, Tom Waits, Susan 
Sontag, Laurie Anderson, William 
Burroughs, Lou Reed, Jessye Norman 
and Anna Calvi. 
He has also left his imprint on 
masterworks such as Beckett’s Krapp’s 
Last Tape, Brecht/Weill’s Threepenny 
Opera, Debussy’s Pelléas et Melisande, 
Goethe’s Faust, Homer’s Odyssey, Jean 
de la Fontaine’s Fables, Puccini’s 
Madama Butterfly, Verdi’s La Traviata 
and several of Shakespeare’s works. 

Wilson's drawings, paintings and 
sculptures have been presented around 
the world in hundreds of solo and group 
showings, and his works are held in 
private collections and museums 
through out the world. 
Wilson has been honored with 
numerous awards for excellence, 
including a Pulitzer Prize nomination, 
two Premio Ubu awards, the Golden 
Lion of the Venice Biennale, and an 
Olivier Award. He was elected to the 
American Academy of Arts and Letters, 
as well as the German Academy of the 
Arts, and holds 8 Honorary Doctorate 
degrees. France pronounced him 
Commander of the Order of Arts and 
Letters (2003) and Officer of the Legion 
of Honor (2014); Germany awarded him 
the Officer’s Cross of the Order of Merit 
(2014).  
Wilson is the founder and Artistic 
Director of The Watermill Center, a 
laboratory for the Arts in Water Mill, 
New York.
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