MICHELA NEGRINI

[dip] contemporary art

PAOLO CANEVARI
FUNCTIONAL WORKS
AND THE STUDY OF THE OBJECT

Galleria Michela Negrini, Lugano

Exhibition: 09.05- 27.07.2025

Michela Negrini is delighted to present
Paolo Canevari. Functional Works and the Study of the Object

Paolo Canevari (born in Rome 1963) lives and works in Rome.
Canevari is one of the most internationally renowned artists of his
generation. Coming from a family of painters and sculptors who
worked with an espressive rhetoric based on sacral and military
imagery, which included the Roman she-wolf and eagle, helmet and
sword. It was his inevitable destiny to become an artist who sought
amobile material and language strove for the anti-monumental.
For these reasons, from the start of his creative development,
Canevari has been fascinated by the icons which since the war’s
end have shaped the memory of Italian culture, but he subjects
them to an anti-nostalgic process, in which the material of their
figuration evokes the crisis and decline of a civilization. Indeed, his
work stems from thoughts and reflections on the transient nature
of art and on the significance of artistic sculptures in modern
society.

His attraction to formal and linguistic purity in images and
emblematic elements—from monuments to symbols—his constant
pursuit of proportion, and his deep commitment to drawing,
combined with a passionate interest in object culture, have led
Canevari to develop a close relationship with the applied arts of
the early twentieth century. Over time, having acquired extensive
knowledge and expertise in this field, he has successfully engaged
in the creation of refined functional objects. In doing so, he
reconnects with a long-standing and international line of
experimentation developed throughout the twentieth century, in
which visual artists—from Balla, Depero, Cambellotti, Fontana,
Melotti, Giacometti, and Yves Klein to Donald Judd, Franz West,
Tom Sachs, Rachel Whiteread, and Sarah Lucas—extended their
artistic research into the functional realm, dedicating themselves
to the creation of utilitarian objects and furnishings, as well as
jewelry. The exhibition includes chairs, vases, cutlery, and
wearable art.
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The exhibition

The chairs, crafted by Umbrian cabinetmakers, translate into the
realm of objects some of the key themes that have characterized
the artist’s research since its inception—on a theoretical level, the
relationship with classicism and with Roman heritage, and the
connection between physical space and mental space; and on a
formal level, the use of pure geometric forms and the syncopated
alternation of solids and voids, light and shadow, typical of
Rationalist architecture.

At the same time, the ease of design and the precision of execution
with which the vases and furnishings have been produced reveal
the impact of an analytical and informed approach to the applied
arts and design, as well as the refinement of a sensibility shaped by
adeep-rooted culture of beauty.

The vases were produced at the historic Grazia manufactory in
Deruta. Derived from the Spanish bucaro and the Portuguese
pucaro, bucchero is a distinctive type of monochrome terracotta.
Its characteristic dark gray, almost black color is achieved through
a process known as “reduction,” in which the clay is fired in a kiln
with limited air circulation. Bucchero ware spread around the
mid-7th century BCE in southern Etruria, particularly between
Cerveteri and Tarquinia, and in regions of the ancient world under
direct Etruscan influence, including Spain, France, the Aegean,
Greece, Asia Minor, and along the Black Sea coast.

Today, the most important collections of bucchero vessels are
preserved in the National Etruscan Museum of Villa Giulia in
Rome, the Louvre in Paris, and the British Museum in London.

With his Wearable Art projects, Canevari delves into his ideas of
drawing, painting, or sculpting iconography and recognisable
imagery into another dimension, into something we can wear.
His most recent project, Sweets, engages with universal imagery
evoking emotions of nostalgia. Playing with aluminium foil that
comes from candy wrappers, the casted silver rings evokes
memories of our childish behaviours, where we fiddle with such
limited, yet malleable materials.

The instincts from our childhood to play and fiddle with the
wrapper after the candy is gone, evokes the thought process as
Canevari engages in this project.

Often, the artists engages with the limitations of the malleable
aluminium wrapper in such playful whims which subverts our
ability to recognise objects. From the suggestion of a cushion-cut
ring design, to the reptile shapes of snakes and lizards, the
limitations of candy wrapping thrusts Canevari’s mythos of
happiness into creating this nostalgic dialogue between the piece
and the wearer, reminiscent of our childhood imaginations.
Pieces from Sweets are cast in silver, and yet, the unique textures
of the aluminium foil plays with our perception of materiality as we
find what is believed to be fragile, is actually everlasting.
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Paolo Canevari

Bornin an elevator and raised in a family where his grandfather was a
painter mosaicist and his uncle a sculptor, Canevari is one of the most
internationally renowned artists of his generation.

His work stems from thoughts and reflections on the transient nature of
art and on the significance of artistic sculptures in modern society.
While wondering on the value and origin of the most intimate aspects of
memory, the artist develops his own personal language where symbols,
pop culture, historical knowledge and politics are intertwined in a new
interpretation of daily life.

In Canevari’s artworks, monuments and symbols of our society are
forever bound in this radical opposition of forces. The recovery of iconic
architectural forms inspired by classical art history is a prerogative of
the ltalian artist, and express the richness of the past while at the same
time embodying its cultural and artistic burden which presents a
mnemonic horizon without boundaries. Paolo Canevari describes it as
“the intimidating and obscure presence of the greatness of classical art.”
Canevari uses different media and materials, from sculptures to
installations, from drawings to video.

He has participated in numerous museum exhibitions, public
commissions and publications throughout Europe, the Americas and
Asia. In 2007 he participated at the 52nd Biennial in Venice curated by
Robert Storr. His work is collected by major museums throughout the
World: Centro per I'’Arte Contemporanea Luigi Pecci, Prato; Museum of
Modern art MoMA, New York; Foundation Louis Vuitton pour la
Creation, Paris; Cisneros Fontanals Art Foundation, Miami; Macro,
Museo d’Arte Contemporanea, Rome; MART Museo d’Arte
Contemporanea di Trento e Rovereto; Bangkok Art Biennale
Foundation, Bangkok; Johannesburg Art Gallery, Johannesburg; Istituto
Nazionale per la Grafica Calcografia Nazionale, Rome; GNAM Galleria
Nazionale di Arte Moderna, Rome; MAXXI, Rome; Perna Foundation,
Capri; Olnick Spanu Art Program Garrison, New York.
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via dufour 3_ 6900 lugano (switzerland)
tel: +41 (0)91 921 17 17 mob: +41 (0)79 1732954
info@michelanegrini.com
www.michelanegrini.com

Visits: Tuesday-Sunday h.10-20.00
(appointment only)





